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1. HEJIA U 3AJAYY OCBOEHUSA JUCIITUITIJINHbBI

1.1 | LJenu: chopMupoBaTh yMEHHE YUTaTh, IOHUMATh U AHAIM3UPOBATH AYTCHTHYHBIE TEKCTHI HA M3Y4aeMOM SI3BIKE, YIIyOHTh
3HAHUSA CTYICHTOB O CTPaHAX M3y4aeMOro SI3bIKA.
1.2 | 3aoauu: * pacipuTh W MOTIOIHATH JIEKCUUECKHUN 3arac CTYJCHTOB;
. HAY4UTh 3IEMEHTAM CPABHUTEIBHO-CONOCTABUTENBHOTO aHAIM3a S3BIKOBBIX SIBIICHUI POJHOTO M aHIIMKACKOTO
S3BIKOB;
. chopMUpPOBaTh YMEHUS HCIIOIB30BAHUS IEMEHTOB CTHIIMCTHUECKON MHTEPIIPETANH ayTeHTUYHBIX
HEalaNTHPOBAaHHBIX XYIO0KECTBEHHBIX TEKCTOB HA M3y4a€MOM HMHOCTPAaHHOM S3BIKE.
2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII
Huxkn (pazpen) OOIT: | b1.B.01
2.1 | TpeGoBaHusl K IPpeIBAPUTEIbHOI IOATOTOBKE 00y4aI0IErocs:
2.1.1 | I[IpakTrgeckas rpaMMaTHKa (EPBBIH A3BIK)
2.1.2 | IIpakTraeckas GoHETHKA (TIEPBBIH A3BIK)
2.1.3 [ [IpakTHKa yCTHOM M MUCEMEHHOMN pedH (TIepBBIN SA3BIK)
2.2 | JMCUMILIMHBI M IPAKTUKH, 1/ KOTOPLIX OCBOCHHE JAHHOH TUCIMILIMHBI (MO1Y./151) HEOOXOAUMO KAK
npeJuecTByomee:
2.2.1 | IlpakTHKa yCTHOH U MMCbMEHHOM peuu (MepBbIi A3bIK)
2.2.2 | Teopetuueckue OCHOBBI IEPBOTO SA3bIKA
2.2.3 | Teopus 1 mpakTHKa epeBoaa
2.2.4 | IloaroroBka K caaye U ciaya rocy1apCTBEHHOT'O SK3aMeHa
2.2.5 | BeimonHeHHe 1 3aIUTa BBITYCKHOM KBAIM(HUKAIHOHHONW paboThI
2.2.6 | IlpepaunnoMHast IpakTUKa
2.2.7 | llenaroruueckas nmpakTHKa
2.2.8 | PanHee oOyueHre HHOCTPAHHBIM S3BIKAM
2.2.9 | YueOHas MeToqruecKast MpaKkTHKa
2.2.10 | YuyeOHas s3bIKOBast IPAKTUKA
2.2.11 | O3HakOMHTeNbHAS PAKTHKA

3. KOMIIETEHIIMN OBYYAIOIIEIOCA, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSA IUCIIUITJINHBI

(MOJY.JIST)

IIK-1: Cnoco6en cpopMupoBaTH MOTUBALMIO K 00y4eHHIO Yepe3 OPraHnu3alnio0 BHEYPOUHOIl 1eATeILHOCTH 00y4aomuXcst

B COOTBETCTBYIOLIEH NpeAMeTHO 001acTH

HN-1.1ITIK-1: O6aaaaer cnienuaJabHbIMH 3HAHUSAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

3HATh:

- HOBYIO JICKCHKY B paMKax U3y4aeMoro Kypca M COJIepyKaHUe U3y4aeMbIX ayTEeHTUUHBIX Xy10’KECTBEHHBIX TEKCTOB;
- 6a30BbIC MOAXO/BI ¥ METOBI B 00YUCHUH TIPENOAABAEMON IMCIUILTHHBL;

YMETb:

- yHOTPeONATh JTEKCUKY aKTHBHOTO BOKAaOYIIsApa B Pa3TMIHBIX KOMMYHHKATHBHBIX CUTYAILUSIX B YCTHOH U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBI MpoIiecc;

BJIAJCTh:

- HaBBIKAMH UCIIOJIb30BaHUA I/I3y‘IeHHOI\/’I JICKCUKHU UTSL JOCTHKEHUSI KOHKPETHBIX KOMMYHUKATUBHBIX ueneﬁ.

4. CTPYKTYPA U COJIEPKAHUE JUCOUAILINHBI (MOIYJIST)

Kon HaumenoBanue pasneos u tem /Bua | Cemectp / | Yacos | Kommneren- | Jluteparypa | Hate | IIpumeuanue
3aHATHS 3anaTus/ Kvype M1 pPaKT.
Paznen 1. 2 kype
1.1 W.Saroyan "My name is Aram" /TIp/ 3 14 WI-1.ITK-1 JI1.2 J11.8 6
1.2 G.Green "A chance for Mr.Lever" /TIp/ 4 14 na-1.11K-1 J1.2 J11.8 6




1.3 W.Saroyan "My name is Aram" /Cp/ 22 na-1.11K-1 J1.2J11.8
1.4 G.Green "A chance for Mr.Lever" /Cp/ 13 na-1.11K-1 J1.2J11.8
Paznen 2. [Ipomeskyrounasi arrecrauus
(3a4éT)
2.1 TToaroToBka K 3a4éty /3auét/ 8,85 | UO-1.JIK-1 JI1.2 JI1.8
2.2 KonTtaktHast pabora /KCPATT/ 0,15 | UO-1.ITK-1 JI1.2 J11.8
Paznen 3. 3 kype
3.1 J. Prestley. Dangerous Corner. /ITp/ 14 NA-1.ITK-1 J11.4J12.4
32 "Dangerous Corner" 1. Urerne 8 na-1.11K-1 J11.4J12.4
MIPOM3BEACHHS, padoTa HaJl AKTUBHBIM
CIIOBapeM, JICKCHKO-TPaMMaTHIECKHUE
ympaxenenus. /Cp/
33 "Dangerous Corner" 2. CocTaBneHue 6 na-1.11K-1 JI1.4]12.4
JUTEPATYPHOTO MTOPTPETA, OIHCAHUE
OTHOEIICHUH TepOoeB, UielHas
nHTEpHpeTanys Tekcta. /Cp/
34 "Dangerous Corner" 3. JIMKTaHTBI, TECT, 8 NAa-1.I1K-1 J11.4J12.4
Hanucanue counHenus. /Cp/
3.5 S. Maugham. The Theatre. /TIp/ 14 NJI-1.ITK-1 JI1.3
JI1.5J12.2
3.6 S. Maugham. The Theatre. /Cp/ 13 NI-1.ITK-1 J1.3
J1.5712.2
Pa3zaen 4. IlpoMeXyrouHast aTTecTanus
(3a4éT)
4.1 IToxroroBka k 3a4éty /3auét/ 8,85 | UJ-1.IIK-1 JJ1.3J11.4
J1.5J12.2
2.4
4.2 Konraxthast pa6ota /KCPATT/ 0,15 | NUA-1.1IK-1 J1.3J11.4
J1.5J12.2
J2.4
Paspen S. 4 kype
5.1 Poman @.C. durippkepansaa “The Great 4 Na-1.11K-1 JI1.7J12.1
Gatsby”.
1. The Lost Generation.
2. The Jazz Age.
IIpe3enranuu.
“Show me a hero and I will write you a
tragedy.” Pabora ¢ TekcToM -
ouorpaduett mucarest. /Tlp/
5.2 I'nasa 1. Pabota c BokaOymsipom (recall 4 NI-1.ITK-1 JI1.7J12.1
the situations from the book; make up
your own sentences with the vocabulary;
express the same notions; match the
words with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OOCyXJIeHHEe 1 aHAITN3
mpounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief
summary). /IIp/
53 I'maBa 2. Pabota c BokaOymspom (translate 2 na-1.I1K-1 JI1.7J12.1

the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up
and act out a dialogue). O6cyxxaeHue u
ananmu3 (sum up the descriptions; describe
the meeting; give a summary; retell the
story of the character; define the
emotional atmosphere). /ITp/




54

I'nasa 3. Pabota ¢ BokaOymsipoM (study
the context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). OGcyxnenue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TTp/

WJI-1.11K-1

J1.7J12.1

5.5

CamocrositenbHas paboTa mo Kypey
BKJIFOYAET B Ce0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATHSIM (UTEHHE
TIPOU3BEJICHUS, paboTa ¢ BOKaOYIIIpOM,
BBITTOJIHCHHE YIIPAXHCHUHN ISt
MOCIIEIYIOIIET0 OOCYK/ICHHUS U aHaIn3a
MPOYUTAHHOTO0), & TaKkKe paboTy ¢
JIOTIOJTHUTEIILHBIMHA HCTOYHUKAMH IS
YCIEIIHOTO BBIMOIHEHHUS TBOPUYCCKUX
3amanuid. /Cp/

22

VJ-1.11IK-1

J1.7J712.1

5.6

I'naBa 4. Pabota ¢ BokaOymsipoM (study
the context; fill in the gaps; translate the
given word combinations). O6cyxnenne
Y aHaJKU3 NPOYUTaHHOTO (analyze the
names; answer the questions; summarize
the story; write the letter as if you were
the main character). /ITp/

V-1.1IK-1

J1.7J12.1

5.7

I'naBa 5. Pabota ¢ Bokabymsipom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

W-1.11K-1

J1.7J12.1

5.8

I'maa 6. Pabora ¢ BokaOymsipoM (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxnenue u ananus (restore the major
events). /TIp/

TI-1.11K-1

J1.7J12.1

59

I'naBa 7. Pabota ¢ BokaOymsipoM (translate
the sentences; give answers; prepare the
authentic reading). O6cyxneHne U aHaIn3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your
emotions on what you have read). /TIp/

V-1.1IK-1

J1.7J12.1

5.10

I'naBa 8. PaGota ¢ BokaOymsipoM (translate
the sentences; match the words with their
translations; make up a
story).O6cyxnenue u ananu3 (find
explicit and implicit means; sum up all
the information about the main character;
give a summary; analyze the end of the
chapter). /TIp/

V-1 1IK-1

J1.7J12.1

I'maBa 9. OGcyxneHue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /I1p/

V-1 11K-1

J1.7J12.1

5.12

®duHanbHOE 00CYKICHHE POMaHa.
ITostnka, mpobiieMaTHKa 1 UISHHBINA
3ameicen. /IIp/

VI-1.1IK-1

J1.7J12.1




5.13 CamocrosrenbHast paboTa M0 Kypcy 8 13 na-1.11K-1 J1.7J12.1
BKJIFOYAET B CE0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATUAM (YTCHHUE
IIpou3BeeHN, paboTa ¢ BOKaOyIsIpoM,

BBIIIOJIHEHHE YIIPAXKHECHHUHN IS
MTOCIICAYIOMIEro OOCYKACHHS 1 aHAJIH32a
MIPOYUTAHHOTO), a TaKKe PabdoTy ¢
JIOTIOJTHUTEIIbHBIMUA HCTOYHUKAMH IS
YCIEIIHOTO BBITOJHEHHUS TBOPYCCKIX
3aganuii. /Cp/

Paznen 6. [IpomexyrouHnas aTrecTauus
(3auéT)

6.1 IonroroBka k 3auéty /3auét/ 8,85 | UO-1.IIK-1 JI1.7J12.1

6.2 Konraxthast pa6ota /KCPATT/ 0,15 | NA-1.1IK-1 J1.7J712.1
Pazpnen 7. S kypce

7.1 CoOopnuk pacckazon. Pagora ¢ 9 14 NAa-1.I1K-1 JI1.1J12.3 OcHoBHbIE
BokaOymsipoM (recall the situations from TEKCTOBBIE
the book; make up your own sentences KaTerOpHH.
with the vocabulary; express the same Text: Harrison
notions; match the words with their Bergeron by
synonyms and antonyms; translate the Kurt Vonnegut.
given word combinations and sentences; CuMBOJIHKA,
make up a short situation. O6cyxnenue u MOTHUB,
aHaJIu3 NPOYUTAHHOTO (give a character- JEUTMOTHB.
sketch; say whose utterances these are; Text: To Build
sum up all the references; give a brief a Fire by Jack
summary). /Ilp/ London.

7.2 CoOopnuk pacckaszoB. Pabora ¢ 9 22 Na-1.11K-1 JI1.1J12.3
BokaOymsipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJIM3 IPOYHUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

7.3 Co6opHuk pacckazoB.Pabora ¢ 10 36 Na-1.11K-1 JI1.6J12.3 [Iporaronucr u
BokaOymsipoM (recall the situations from aHTaroOHUCT.
the book; make up your own sentences Text: Rip Van
with the vocabulary; express the same Winkle by W.
notions; match the words with their Irwing.
synonyms and antonyms; translate the PeanbHOCTD 1
given word combinations and sentences; HEPEaIbHOCTh B
make up a short situation. O0cyxaeHue u tekcte. Text:
aHaJM3 POYNTAHHOTO (give a character- Markheim by
sketch; say whose utterances these are; R.L. Stevenson.
sum up all the references; give a brief Turst
summary). /IIp/ KOH(QJIUKTOB.

7.4 Co6opnuk pacckazoB.Pabora ¢ 10 27 NI-1.TTIK-1 JI1.1J12.3

BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJU3 MPOYUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Paznen 8. Ilpomeskyrounasi arrecrauus
(3auéT)




8.1 IonroroBka k 3auéty /3auétCOn/ 10 8,85 | UO-1.IIK-1 JI1.1 0
J1.6J12.3

8.2 KonTtaktHas pabora /KCPATT/ 10 0,15 | UO-1.ITK-1 J1.1 0
JI1.6J12.3

5. ®OHJ OIIEHOYHBIX CPEACTB

5.1. IlosicHuTEeILHAS 3aIIMCKA

DOoHI OLIEHOYHBIX CPEACTB POPMUPYETCS OTIEIBHBIM JOKYMEHTOM B COOTBETCTBHH C [lonokeHreM o (oHJe OLIEHOYHBIX CPEICTB
T'ATY.

5.2. OueHo4HbIe CpeaCcTBA IS TEKYIIEro KOHTPOJIs

Kypc 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

. Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

O 001N N KA W —

Kypc 4
16. Gatsby's Letter to Daisy

Kype 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf™.

22. The Protagonist in “The Lotus Eater”

5.3. TeMbl NUCbMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBble padoTHI U JAP.)

®dopMupyeTcst OTAENBHBIM JOKyMEHTOM B cooTBeTCTBUU ¢ [Tonoxennem o DOC I'AT'Y.

5.4. OueHo4HbIe CpeACTBA 1JIsl IPOMEKYTOYHOM aTTecTalMu

Kypc 2

Bormpocsl k 3aueTy

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Monayas 1

Intermediate test (example)
1. Translate the following using the Active Vocabulary:
1) Bo-mepBBIX

2) B 1iensix 6€30MacHOCTH




3) OBITH IOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:

1)to getrid _ smth

2) in spite smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) mIaTUTh HATMYHBIMA
2) HaBECTUTh KOT0-TH0O0
3) IpUHATH YTO-THOO

2. Fill in the prepositions:
1) to be bored  death
2) _ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5)...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c) Aram’s father d) Aram’s grandfather

Monyns 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh MPE3PUTETHHO -
2. HapyIIaTh KIATBY -
3. oco3HATh Y-TO -

IL. Fill in the prepositions:

1. to have confidence smb

2. to shake hands smb.

II1. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)
I. Translate using the Active Vocabulary:
1. oTBNEKaTh BHUMAHUE OT -

2. B3aUMHOE CMYIICHUE -
3. 3a00THTHCS 0 COOCTBEHHOM CITAaCCHUH -




II. Fill in the prepositions:

1. to care smb

2. to depend smb/smth

III. Give the Russian equivalents of the following:
1. to drive smb into discomforts -

2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:

1. to make smth better -

2. to offer smb a free ride -

3.till the end of the World. -

V. Arrange the events of the story in order:

.... He put a cigarette in his mouth and then remembered that he had no matches.
.... When the door had closed Charlie tiptoed upstairs and got into bed.

.... Charlie waited until he heard his mother snore before he got to bed.

.... Charlie heard footsteps in the street.

.... Charlie came into the little shop to steal some of his father’s cigarettes.

VI. Choose the correct variant:

1. What caused the death of Francis Morton?

a. a car accident

b. a big black bird

c. a mosquito

d. his fear of darkness

Kypce 3

- Retell the events of the play / novel shortly from the third person.
- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?

5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

7) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatsby believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the
green light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise
you? Is it consistent with her character?

7. Do you agree with Nick’s final assertion that Gatsby is “worth the whole damn bunch put together”? Why or why
not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to
say”. What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit;

it is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting
messages. It is just a masterpiece.” Do you agree?

Kypce 5

OcHoBHBIE TeKcTOBEIC KaTeropuu. Text: Harrison Bergeron by Kurt Vonnegut.
CumBonuka, MOTUB, neiitMmotuB. Text: To Build a Fire by Jack London.
HuteprekcryansrHocth. Text: The Tenant by Helen Hudson.

3wk mpomsBeaenus. Text: South of the Slot by Jack London.




[Mporaronuct u anraronuct. Text: Rip Van Winkle by W. Irwing.
PeanmsHOCTS M HepeanbHOCTD B TekcTe. Text: Markheim by R.L. Stevenson.
Tuns! koHQIMKTOB. MHOXecTBeHHBIe KOH(IMKTHL. Text: The Egg by Sherwood Anderson.
Tema, unest, KOMIIO3UIHS TEKCTa, cuctema o0pa3oB. Text: The Angel of the Bridge by John Cheever.
N3o0pa3uTenbHbIe S3RIKOBBIE CPENICTBA, TPOITHI U cTiucTHYeckne Gurypsl. Text: A Sound of Thunder by Ray Bradbury.

Texkcr xak ¢popma KOMMyHHKanuu u eauHuIa KyasTypsl. Text: The Tell-Tale Heart by Edgar Allen Poe.

Kommno3suinonHas ctpykrypa tekcra. Text: Man from the South by Roald Dahl.
Mortus, aeiitmotuB. Text: The Last Leaf by O. Henry.

6. YHEBHO-METOANYECKOE 1 THO®POPMAIIMOHHOE OBECIIEYEHHUE JUCIHHUIIJIMHBI (MOAYJIS)

6.1. Pexomenayemas jurepartypa

6.1.1. OcHoBHasi IUTEpPaTYpa

ABTODBI, COCTaBUTENN

3arnaBue

W3naTenbcTBO, TOj

Dn. aapec

JI1.1 | dengocosa T.B.

UreHre NHOA3BIYHON XY/107KECTBEHHOU
JIUTEPATYPBI: yIeOHO-METOIUUECKOe ocobue
s OUA

T'opHo-Aunraiick:
PUOTATY, 2011

http://elib.gasu.ru/index.p
hp?
option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180

JI1.2 | Yepkaesa H.H.,
IOpxoBa H.A.

UreHne Xyq0KeCTBEHHON JINTEPATyphI HA
SI3bIKE OPUTMHAJIA KaK CPEJCTBO MOBBIILICHHS
JIMHTBUCTUYECKOU U MEKKYJIBTYPHOU
KOMITETEHIIUH: ydeOHOe Iocodue st
cTyneHToB 1 kypca U

l'opHo-AnTaiick:
PUOTATY, 2010

http://elib.gasu.ru/index.p
hp?
option=com_abook&view
=book&id=522:chtenie-
khudozhestvennoj-
literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benoszepuesa H.B.

Jomamnee ytenue no pomany ¥Y.C. Mosma
"Teatp": yaeOHOE TOCOOHE IJIs1 CTYACHTOB 2
Kypca oTAeNeHus aHriuickoro s3bika GUS

T'opHo-AnTaiick:
PUOTATY, 2010

JI1.4 | Ocranuna M.A.

Dangerous corner = OniacHslii IOBOPOT:
nocoOue 1o JOMAaITHEMy YTCHHUIO Ha
AHITIMKACKOM SI3bIKE

I'opHo-AnTaiick:
PUOTATY, 2013

http://elib.gasu.ru/index.p
hp?
option=com_abook&view
=book&id=675:dangerous
corner&catid=35:inostran
nye-yazyki&lItemid=180

JI1.5 | benosepuena H.B.

UreHre MHOA3BIYHON XYI0XKECTBEHHON
JUTEPATYPHI HA SI3bIKE OPUTHHAJA KaK
CPEICTBO MOBBIIIEHHS TUHTBUCTHUECKON 1
MEXKYJIbTYPHOU KOMITETCHIIMU (Ha MaTepuase
pacckazoB Y.C. Moama): yaeOHO-
METOAUYECKOE TI0CO0ue

l'opHo-AnTaiick:
PUOTATY, 2013

http://elib.gasu.ru/index.p
hp?
option=com_abook&view
=book&id=695:moem-
13&catid=35:inostrannye-
yazyki&Itemid=180

JI1.6 | denocona T.B.

UreHne HHOA3BIUHOU XyH0KECTBEHHOU
JUTEPATYpHI M0 pou3BeneHusIM J[>KoHa
®aymnza "bamHs u3 yepHoro aepesa’,
"Omumok”, "3aragka: yaeOHOe mocooue

T'opHo-Anraiick:
PUOTATY, 2013

http://elib.gasu.ru/index.p
hp?
option=com_abook&view
=book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=522:chtenie-khudozhestvennoj-literatury-na-yazyke-originala-kak-sredstvo-povysheniya-lingvisticheskoj-i-mezhkulturnoj-kompetentsii&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTENH 3arnaBue W3naTenbcTBO, roj Dn. aapec
JI1.7 | Kupeesa JI.M., AHaNIUTHYECKOE YTEHHE XYI0KECTBEHHOTO T'opHo-AnTaiick: http://elib.gasu.ru/index.p
IOpkoBa H.A. tekcTa (mo pomany @.C. durynxepanpia BUI[ TATY, 2018 hp?

"Benukwuit ['31cou"): yaedbHoe mocobue option=com_abook&view
=book&id=2766:873&cat
id=35:inostrannye-
yazyki&Itemid=180

JI1.8 |Yepkaesa H.H., VYdeOHoe mocodure 1Mo ToOMalIHeMy YTSHHUIO TI0 T'opHO-AnTarick: http://elib.gasu.ru/index.p
IOpxoBa H.A. kHure I'.I'punra "[locnennuii maHc MucTepa PUOTAIY, 2014 hp?

Jlusepa": yuebHOE mocobue option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina
-poslednij-shans-mistera-
livera&ecatid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonoHUTEILHAS JINTEPATYpa
ABTOpBI, COCTaBUTENN 3arynaBue W3natenscrBo, rox On. aapec
JI2.1 | unmxepansy ©.C. Benmknit ['31cOn: poman Mocksa: Menenxep,
2000
JI2.2 | Moam VY.Comepcer Teatp: [Ha aHrI.513.]: poMaH Mocksa: Menemxep,
2004
JI2.3 | O6Hopckast M.E. AHaTUTHYECKOE YTCHHE U MHTEePIpETaIHs Bapnaymn: BI'TIY,
Tekcrta. YacTh 2: YueOHOe mocobue s 2004
cryaenrtoB [V kypca
J12.4 | Ipuctou Ox.b., OnacHelif TOBOpoT: YuyeOHoe ocobue Mocksa: Briciias
Jlarynosa M.B. uikona, 1989

6.3.1 Ilepevyenb mporpaMMHOro odecreyeHust

6.3.1.1 | Moodle

6.3.1.2 | Foxit Reader

6.3.1.3 | Google Chrome

6.3.2 IlepeuyeHb HHPOPMALMOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1 | DnextpoHHO-0MOIMOTEYHAs cricTeMa IPRbooks

6.3.2.2 | ba3a maHHbBIX

«DnekTpoHHas bubmoTeka ['opHO-ANTalicKOro TOCyapCTBEHHOTO YHHBEPCHTETA

7. OBPA3BOBATEJIBHBIE TEXHOJIOT'MHA

JIUCKYyCCHUS

ponesas urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIUNHBI (MOZXY JIs)

Homep aynutopuun | Haznavenme OcHOBHOE OCHalIIeHUE

405 A2 YueOHast ayAUTOPHsI IS IPOBEICHHUS Pabouee mecto mpenonasatess. [Tocagounbie MmecTa st
3aHITUN JTEKIIMOHHOTO TUIIA, 3aHSATHI oOyuaromuxcst (I10 KOJIM4YECTBY 00y4aIomuxcs),
CEMUHAPCKOTro TUIA, KypCOBOTO ydeHHuecKas JI0cka, Kadenpa

IIPOEKTUPOBAHMS (BBITOJIHEHHS KypCOBBIX
paboT), rPyNIOBBIX ¥ MHIUBHIYAIbHBIX
KOHCYJBTAIlUH, TEKYIEro KOHTPOJIS 1
MIPOME)KYTOYHON aTTECTALNH

303 A2 Y4ueOHas ayAUuTOPHsI TS POBCICHHUS Pabouee mecto mpemonasatens. [locagovnbie mecta st
3aHATHH JCKIIMOHHOTO TUIIA, 3aHATHI oOyuaromuxcst (I10 KOJIMYECTBY 00yJaromuxcs),
CEMHHAPCKOI'0 THIIA, KYpCOBOTO ydeHHYIecKast JOCKa, MapKepHas T0CKa, MYIbTHMEIUUHBINA
MIPOSKTHPOBAHUS (BBIITOIHEHHUS KYPCOBBIX MIPOEKTOP, PKpaH, HOYTOYK
paboT), TPYIIOBEIX M HHANBAIYAIBHBIX
KOHCYJIBTAIIUH, TEKYIIEro KOHTPOJIS U
MIPOMEXKYTOUHON aTTeCTalluU

202 A4 Komnerorepnsiit knacc. [lomemenue aiis Pabouee mecto mpenonaBatens. [Tocagounsie MecTa
CaMOCTOSITENTFHON pabOTHI oOyvarorxcs (1o KOJINIECTBY 00yIArOIINXCs).

MynbTUMEIUATIPOEKTOP, SKPaH, KOMITBIOTEPHI



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=287:uchebnoe-posobie-po-domashnemu-chteniyu-po-knige-g-grina-poslednij-shans-mistera-livera&catid=35:inostrannye-yazyki&Itemid=180

208 A4 YuraneHeii 3a1. [ToMemenne st Pabouee mecto mpemonasatens. [Tocagounsie MecTa
CaMOCTOSTENTFHON pabOTHI oOyuvaromuxcs (1o Koum4aecTBy ooydaromuxcs). Hoyroyxk,
MIPOEKTOP, IKPaH, BEICTABOYHBIE CTEIUIAXKH, TICUaTHEIC
W3aHus

9. METOANYECKHUE YKA3AHUA JJIS1 OBYYAIOIIINXCSA IO OCBOEHHUIO JUCHHUITIJINHBI (MOAYJIS)

Mertoamueckue yka3aHHs 110 TOATOTOBKE K Ta00OPATOPHBIM (IIPAKTUYECKHM) 3aHATUSIM

OpnHO U3 BaKHBIX (OPM CaMOCTOATEIILHOH PaOOTHI SBISECTCS MOATOTOBKA K JTAOOpaTOpHOMY 3aHATHIO. Llep 3aHATHI — HAyIHTb
CTYIECHTOB CaMOCTOSTEIBHO aHAIN3UPOBATh XyI0)KECTBCHHYIO JIUTEPaTypy C HHTEpPIPETaHei MPOUYNTAaHHOTO MaTepHaa, 9To
MO3BOJISIET IPUBUTH CTYIE€HTaM MPaKTU4ECKHE HABBIKA CAMOCTOSITENIbHOM PabOThI C MaTEPUANIOM, OTYYHTh OIBIT ITyOIHYHBIX
BBICTYIIJICHUH.
JlabopaTopHO-TIpaKTHYECKHE 3aHATHSA — COCTaBHAs YacTh yIeOHOTO MpoIecca, TpynIoBas popMa 3aHATHI IPH AKTHBHOM YJaCTHH
CTyIEHTOB. Takue 3aHATHS CIIOCOOCTBYIOT YIITyOJICHHOMY H3ydIEHHUIO HanOoJee CI0KHBIX MOMEHTOB U CITyXaT OCHOBHOM (hopmoit
HOJBEIEHHS UTOTOB CAMOCTOSITENIbHOM pabOThI CTyIEHTOB.
Kypc 6a3zupyercst Ha MOIYIBEHOM CHCTEME, IO OKOHYAHUU Ka)XKIOTO MOYJISI IIPEIOIaracTcst KOHTPOJIb B BUJIE TecTa. YdyeOHas
JUICITUITIMHA «AHAUTHYECKOE YTCHHE XYI0KECTBEHHOTO TEKCTay» SBISETCS CI0XKHOH JUIS CTYIEHTOB, B CHILY TOTO, UTO TpedyeT
6OJIBIINX aHATUTUYECKUX U CHHTETHIECKUX CIIOCOOHOCTEH.
OCHOBHOE BHUMaHHUE CTY/ICHT JOJDKCH 00paTUTh HA aBTOPCKUH CTHIIb, A3IKOBOE O(OPMIICHHE TEKCTa, KOMIO3HLIIUOHHYIO
CTPYKTYpY, aBTOPCKHI 3aMbICEI, PaCKPBITHE HAEH U TEMBI IPOM3BEICHNS, CHCTEMY 00pa30B M XapaKTepOB TEKCTa, CYTh
KOH()JIMKTA, IPOTHBOIIOCTABICHHE IIPOTATOHUCTA M AHTAarOHUCTA, JIOKATBHO-TEMIIOPAIFHYIO CTPYKTYPY, a TAaKXKe Ha CBA3b
npoOsIeMaTHKY IPOU3BEICHUS C COBPEMEHHBIMU PEATHAMH.
I[IpaBuiibHOE MOHMMaHUE M OCMBICJICHHE IIPOYHUTAHHOTO TEKCTa, U3BIeUeHNEe HH(OPMALIUH, IEPEBO TEKCTa Oa3UpPYIOTCS Ha
HABBIKaX 110 aHAIN3y HHOS3BIYHOTO TEKCTA, YMEHHIT H3BJIEKaTh COAEpKAaTeNbHYI0 HH(popMarmio 3 Gopm s3eika. [Ipu pabore ¢
TEKCTOM Ha aHTTIMHCKOM SI3BIKE PEKOMEHIYEeTCS] PYKOBOJCTBOBATECS CIIEAYIOIIUMH OOLTUMH MOI0KEHUAMH.
1. PaboTy ¢ TEKCTOM cJeyeT HauaTh C YTEHUS BCETO TEKCTA: MPOYHUTANTE TEKCT, 0OpaTUTE BHUMAaHKE Ha €T0 3arojoBoK,
MOCTapaiTech MOHATH, O YeM COOOIIaeT TEKCT.
2. 3aTeM NPUCTYIHUTE K paboTe Ha YpOBHE OTACIBHBIX IPEUIOKECHNUIT U cBepX-(pa3oBeIX eANHCTB. [IpoaHanm3upylTe OTACIBHEIE
SMU30/IBl, 2 3aT€M MOCMOTPUTE Ha OOILYI0 KapTUHY IPOU3BEICHUS U aBTOPCKUH 3aMBICEIL.
BeImonHeHe JoManrHei padoThI:

- BBINIOJTHEHHE TEKYIIMX JOMAIIHHUX 33JaHHH B YCTHOW M NMHUCBMEHHOU (opme;

- IOATOTOBKA MHTEPIpPETA[H TeKCTa U MUCBMEHHOTO 3aJaHUs.
KoHTpoinb camocTosATeNnsHOM paboThl IPOBOAUTCS B ayTUTOPHOE BpeMs (TEKyIIe JOMAalIHKE 3aJaHHs1, COOOILIEHHS 110 TEKCTaM) U
BO BHEayINTOpHOE (TIPOBepKa MICEMEHHBIX PadoT).

Mertoanyeckre peKOMEHAAIMH 110 [TOJrOTOBKE aHAM3a U MHTEPIIPETALIH TEKCTa

CamocTosTenbHast pa60Ta 10 JUCOUILINHE MPEAYCMATPUBACT 00s13aTeIbHOE BBIMOTHEHNE KOMILUIEKCHOTO aHalln3a
XYA0KCCTBCHHBIX TEKCTOB (HHHFBI/ICTI/I‘ICCKOFO, CTUJIIUCTUYCCKOTO, nHTepaTypOBezmecxoro). HpI/I BBIIIOJTHCHUM aHaIu3a
XYAOXKCCTBEHHOI'O TCKCTAa MOYKHO OIMUPATHCA Ha HpHBCI[eHHLIﬁ HMKC IIJIaH aHaJIu3a. O(l)OpMJ'ICHI/Ie aHajiu3a CBO60,Z[HO€. Ananus
TOTOBUTCS Ha aHTJIIHHACKOM S3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us
insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?




h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

1. Is the theme implicit or explicit?

J- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

1. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meamng for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHBIE 3JIEMEHTHI KOMILICKCHOI'O aHaInu3a XYHOXKECTBEHHOT'O TEKCTa

1) onpenenenune xaHpa IPOU3BEICHNUS;

2) paccMOTpEeHUE CTPYKTYphI TOBECTBOBAHNS;

3) aHAJIU3 IPOCTPAaHCTBCHHO-BPEMEHHOM OpraHU3alliy [IPOH3BEICHHS,;

4) paccMOTpeHHE CHCTEMBI 00pa30B TEKCTa;

5) o6obmaromas xapakTepuCTUKa UACHHO-ICTETHIECKOTO COJePKAHUS TEKCTA.

1. JIMHrBUCTUYCCKHIA aHATIN3 XYA0XKCCTBECHHOI'O TCKCTA.

1. OnpenenuTs CTUIEBYIO, POJOBYIO U JKaHPOBO-BHIOBYIO TPHUHAIUICKHOCTh TEKCTa (XYI0KECTBEHHBIH,
MyOMUIUCTHYECKHHA, OQUIIHATBHO-IEIOBON; CTUXOTBOPEHHE, SMTU30]] IPO3aUIECKOTO MPOU3BEACHUS, CTAThS U T.1I.).

2. OnpenenuTs TeMy TEKCTa, IPOCTPAHCTBO, BPEMsI.

3. [IpoaHanu3upoBaTh apXUTEKTOHHKY TeKcTa. Pa3OUTh TEKCT (eciM 3TO BO3MOXKHO) Ha MHKpPOTeMbI. ONpenenuTh, KaK
CBSI3aHBI YaCTH TEKCTa (ITOBTOPHI CIIOB, CHHTAKCHUECKHUE MApalIeNid, MHTOHANNS U T.1.).

4. IIpoaHamu3upoBaTh CPEACTBA S3bIKA HA JIGKCHYSCKOM YPOBHE (OIPEACIUTH MO CIOBAPIO HEMOHSATHBIC CJIOBA: apXau3MBl,

HCTOPU3MBI, YCTAPEBIINE CJIOBA; HANTH CHHOHUMBI U aHTOHHMbI, MHOTO3HA4HbIE CJIOBA H CJIOBA, YIOTPEOJIEHHBIE B IEPEHOCHOM
3HA4YEHWH; OIPEICITUTh CTHIIEBYIO TIPHHA/UIEKHOCTD CJIOB; BBIACINTH (hPa3eoIOTH3MbI, SMOIMOHATIBHO-OIICHOYHEIE CIIOBA; BBISIBUTH
OIIpeIeIUTh 3HAUCHNE UCTIONIb30BaHNS TPOIIOB: SIUTETHI, MeTahOphl, METOHUMHUH, CPABHEHUS, OJUIETBOPEHUS U JIP.; ONPEICIHTh
CJIOBA C aOCTPaKTHBIMU M KOHKPETHBIMH 3HAYEHHSIMH).

5. Moponorndeckuii ¥ c1oBooOpa3oBaTEIBHBIN YPOBHH (ONPEAETHTh CIIOBAa KaKOH 9acTH pedd JOMHHHUPYIOT B TEKCTE:
IpHIaraTeNbHbIe, CYIECTBUTEIBHBIC, TTIAroyIbl; HAWTH HEOJIIOTH3MEL, CJIOBA CO3JJAHHBIC aBTOPOM).

6. [Tpoananu3upoBaTh CHHTaKCUC TEKCTa (BBISBHTH, KaKHE YHOTPEOIAIOTCS NPEIIOKEHUS: KOPOTKHE, JTaKOHUYHBIE,




NpPOCTHIC, Ha3bIBHBIC U O€3/IMYHBIC, 0000MEHHO-THYHbIC, HHBEPCHSI, BOCKIHIATEIbHBIC, BONPOCUTEIHBIC IPEITI0KCHHUS,
MHOTOTOYHE, IEPEUUCIICHUE, IPsIMasi peub, AUANIOT U T.J.; GUTYpBI pedn).

7. [IpoanammupoBats GpOHETHUECKHE CPEACTBA TEKCTa (TIOBTOPEHHE COTIIACHBIX 3BYKOB - AITMTEPALUs, TTACHBIX —
ACCOHAHC, YTO 3TUM YHOTPEOICHHEM JOCTUTACTCS).

8. [Ipoananu3npoBaTh OCHOBHBIE 00pa3bl TEKCTA M CPEACTBA MX CO3JaHus, BbIpakeHUs (00pa3 aBTOpa, yuTaTess U T. II.).
9. [Tpoananu3upoBaTh SI3bIKOBBIE (POPMBI BBIPXXEHUSI 00pa3a aBTOpa.

10. OTMETUTD MHTEPTEKCTYaTbHBIC CBS3H, PEMHHHUCICHINH (€CIIH HEOOXOANMO).

1. Omnpenenuts (ecIu HeoOXOAUMO) pazMmep, Ceru(uKy pudM AT HOITHIECKUX TEKCTOB.

12. Ha xakux npuémax u MpUHIMNAX MOCTPOEH TEKCT (CONOCTaBIEHUE, IPOTUBOMNOCTABICHUE; TOCTENIEHHOE YCUIEHHE
YyBCTBA, TMHAMUYHOCTH, CTATHYHOCTD U T. 1.).

13. BeiBOgBL.

2. JIutepaTypoBeIUECKUI aHAIIN3.

OOBEKTOM TUTEPATYPOBEIUSCKOTO aHAIH3A SBIIIETCS TOJIBKO XyI0)KECTBCHHBIH TeKCT. C MO3UIMI TNTEPaTypOBEICHUS TEKCT
paccMaTtpuBaeTcs Kak MIPOU3BEACHHE HCKYCCTBa, (POPMUPYIOIIEecs B IMPOKOM JIUTEPaTypHOM, KyIbTYPHOM U JIp. KOHTEKCTaX
SMOXH.

B cxemy nuTepaTypoBeIUECKOTO aHAJIM3a OOBIYHO BKIIFOUAIOT CIICIYIOIIIE TTapaMeTphL:

. Bpemst 1 06cTOSTENECTBO HANTUCAHIS IPON3BENCHHUS (KyIbTYPHO-UCTOPHUYECKUH, COITUANBHBIN U IP. KOHTEKCTHI SIIOXH).

. Mecto npousBeneHus: B TBOpUECTBE MUcatelis (onopa Ha GuorpaduuecKkue U HHbIe CBEACHUS).

. JIutepatypHsIii pox (3110C, TUPHKA, Tpama).

. Kanp nmpoussenenus.

. OcHoOBHast MpoOJIeMaTHKA IPOU3BEICHHUS, TEMA.

. Kommosurus.

. OcHOBHOI#1 Magoc MPOU3BEACHNS U SMOIIMOHAIBHAST TOHATEHOCTB.

. O6pazHsIit cTPOH.

10. Unes.

11. XynoxecTBeHHbIE 0COOCHHOCTH (TPOIIBI, PUTYPBI, TIPUEMBI).

O 00 N L A WIN—

3. CTUnHUCTUYECKUH aHANHU3.

CTHINCTHYECKUH aHaIN3 XY/I0’KECTBEHHOTO TeKCTa MOKET BKIIIOYATh CIIEAYIONIHME apaMeTpsl: 1) CTHIIb U xKaHp; 2) cdepa
KOMMYHHKAINH; 3) CUTyanus; 4) OCHOBHBIE (YHKIIMH TEKCTa; 5) XapakTep ajpecaTa; 6) THIT MBIIUICHHS (00pa3HBI, JIOTHYEeCKHil);
(opma peun (ycTHass/MICbMEHHAA), QYHKIMOHAILHO-CMBICIIOBOH THII Pe4H (ONMCAHNUE, IIOBECTBOBAHIE PACCYXKCHNUE), BUI PeUn
(MOHOJIOT, AUAJIOT, TONMJIOT); CTUIMCTHYECKHE YePTHI U Ap. (cM. yuebHoe nmocodue H.C. bonoTtHOBOI «PUIIONOTHUECKUI aHATN3
TEKCTay).

Mertoamueckne peKOMEHAAIUH 110 HaIMCAHUIO 3CCe

Occe cTymeHTa - 3TO CaMOCTOATeNbHAS MUCBMEHHAs PaboTa Ha TeMy, IPEUIOKEHHYIO TPenoaaBaTeNeM (TeMa MOXKeT OBITh
IpeAnoKeHa U CTyJeHTOM, OHAKO J0JKHA OBITh COTIacoBaHa ¢ mpenojasareneM). Lieas scce cOCTOUT B pa3BUTUU HABBIKOB
CaMOCTOSTEITBHOTO TBOPYECKOT'O MBIILICHHS M MICEMEHHOTO H3JI0)KEHHST COOCTBEHHBIX MBICIIeH. Hamicanue scce mo3BoseT
aBTOPY HAYYHTHCS YETKO ¥ TPAMOTHO (hOPMyYITHPOBATH MBICIIH, aHATII3UPOBATE U CTPYKTYPHPOBATh HH(POPMAIIHIO, BEIICIAT
HMPUYUHHO-CIIEICTBEHHBIE CBSA3HU, WIITIOCTPHUPOBATh MOHATHS COOTBETCTBYIOLIMMH IIPUMEPAMU, apTyMEHTHPOBATh CBOU BBIBOJBI,
OBJAJETh HAYYHBIM CTUJIEM PEYH. DCCE JOIKHO COAEPIKATh: UETKOE H3JI0KEHUE CYTH MTOCTABIEHHOM Mpo6IIeMBbI, BKIIIOYATh
CaMOCTOSITETBHO IIPOBEICHHBIN aHAIN3 3TOH IMPOOIEMBI C HCTIOJIF30BaHHEM KOHIETIINH 1 aHAJTNTHYECKOTO HHCTPYMEHTApHS,
paccMaTpUBaeMOro B paMKax JUCIHUILIMHEI, BBIBOJBI, 0000MIa0ye aBTOPCKYIO MO3UITHIO 0 MOCTaBIeHHOi mpobneme. [To nanHoit
JUCLHUIUIMHE TPEIIoaraeTcs Hanucanue Npo0JieMHO-HapPaTUBHBIX 3CCE, KOTOPBIE OPUEHTHPOBAHBI HA NIPEACTABICHUE YUTATEIIIO
COITMAIBHO 3HAYMMOW TIPOOIIEMBI Yepe3 JINYHBIH OIBIT aBTopa. VX THTIOBas CTpyKTypa IpeAcTaBiIeHa KOMIIOHSHTAMHU ITOCTAHOBKA
poOJIeMBl, aBTOPCKHIT KOMMEHTapHii, Te3uc u witocTparmsa. KagecTBo scce 3aBUCHT OT TpeX B3aNMOCBA3aHHBIX COCTABIIAIONINX,
TaKuX Kak: a) MCXOIHBIA MaTepual, KOTOpbIi OyIeT UCIOIb30BaH (KOHCIIEKTHI TPOUYUTAHHON JIUTEPATypHl, ISKIHH, 3aIHCH
PE3yNbTAaTOB AUCKYCCHI, COOCTBEHHBIC COOOPAXEHHS M HAKOIUICHHBIH OIIBIT IO JAHHOM Npobieme); B) KauecTBO 00paboTKH
MMeEIOIIerocs MCXOAHOTO MaTepraia (€ro OpraHn3alys, apryMeHTalus | JOBOABI); C) apryMeHTaIys (HaCKOJIBKO TOYHO OHa
COOTHOCHTCS C MMOJHATHIMHU B 3cce npobdiaemamu). IIporiecc HanmcaHus 3cce MOKHO pa30UTh Ha HECKOIBKO CTaui: 00 yMbIBaHHE -
TUIAHUPOBAHUE - HAMMCAHUE - IPOBEPKa - paBKa. [[maHupoBaHue - onpeseneHye LeNu, OCHOBHBIX HJIeH, HCTOUHHKOB
nH(pOpMaIUH, CPOKOB OKOHYAHUS U MPEICTaBICHU paOdoThl. Llers moimkHa onpeners T neicTus. Vinen, kak v Ien, MOTYT OBITh
KOHKPETHBIMH M OOIIMMH, Oostee abCTpaKTHBIMH. MBICIH, TyBCTBA, B3MJIAABI U IPEACTABICHUS MOTYT OBITH BBIPAXKEHHI B (hOpMe
AHAJIOTHiA, acCOLMAIINK, IPEATIONIOKEHHUN, paCCYKACHUH, CY>)KIeHUH, apryMEHTOB, OBOJIOB U T.JI. AHAJIOTUH - BBISIBJICHUE UIEH U
CO3JJaHUE MPE/ICTABIECHUH, CBSA3b AEMEHTOB 3HAUEHNH. ACCOLMALUY - OTPaXKEHHE B3aUMOCBSI3€H NPEIMETOB U SIBICHUI
JEWCTBUTEIBHOCTH B (hOpME 3aKOHOMEPHOH CBSI3M MEXTy HEPBHO - IICHXWYECKIMH SIBICHUSIMH (B OTBET Ha TOT MIIM WHOI
CJIOBECHBIH CTUMYJ BBIIATh« MIEPBYIO MIPUIIEALIYIO B TOIOBY» peakiuio). [IpeanonaoskeHus - yrBepKeHUe, He TIOATBEPKACHHOE
HHUKaKHMH J0Ka3aTeNbCTBaMU. Paccyxnenns - GopMysIMpoBKa M JOKa3aTeILCTBO MHEHHI. APTyMEHTALHS - PSiJL CB3aHHBIX MEXILY
c0o00i1 Cy)XaeHH, KOTOpBIE BEICKA3bIBAIOTCS [UIS TOTO, YTOOBI YOS IUTh YUTaTeNs (CITyIIaTels) B BEpHOCTH (MCTHHHOCTH) TE3HCa,
TOYKH 3peHus, mo3unun. CyxiaeHue - (ppasa UM IpeuIoKeHne, st KOTOPOTo UMEET CMBICI BOIIPOC: UCTUHHO WITH JIOXKHO?
JloBOBI - 0OOCHOBaHKE TOTO, YTO 3aKJIIOUEHUE BEPHO a0COIIOTHO MM C KaKOK-TMO0 0J1eii BeposiTHOCTH. B kauecTBe 10BOJIOB
UCIIONB3YIOTCS (PAKThI, CCBUIKM Ha aBTOPUTETHI, 3aBEJOMO UCTHHHBIE CY)KICHHS (3aKOHBI, aKCHOMBI | T.I1.), I0KA3aTeIbCTBA
(psiMBIe, KOCBEHHBIE, «OT IIPOTHBHOTO», METOJIOM HCKITIOYEHHS») U T.1. IlepedeHs, KOTOPHIi MOTydHUTCS B pe3yiabTaTe
HepevnciIeHus uaeil, TOMOXXeT OIpeAeNnTh, KaKie U3 HUX HyXXJal0TCs B 0COOeHHOM aprymeHnTanun. KauectBo Tekcra
CKJIaIbIBA€TCS U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIH, BHATHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICHB - 3TO
cojiepkaHne HarmmcanHoro. Heo0XommMo 4eTko ¥ SICHO (opMyIHpoBaTh HIEH, KOTOPBIE XOTHTE BHIPA3UTh, B IPOTHBHOM CIIydae
BaM HeE yHacTCs JOHECTH ATH UAEH U CBEACHHS 0 OKPYKAIOIINX. BHATHOCTB - 3TO TOCTYITHOCTH TEKCTa U IOHUMaHus. Jlerue
BCETO €€ MOXKHO JIOCTHYb, TTOJIB3YSICh JIOTHYHO U TTOCIE0BATEIbHO TIIATENbHO BHIOPAHHBIMHU CIIOBaMH, (pazaMu U




B3aMMOCBS3aHHBIMU a03allaMH1, PACKPHIBAIOIINMHE TeMy. [ paMOTHOCTB OTpaXkaeT cOOMI0JeHue HOPM TPaMMAaTHKU U MPaBOIHCaHHUS.




